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Editorial:

Creative writing is always like an adventure for the ones who
create and for the ones who read. And there is no concrete standart
for creation. For example, when Petrarch wrote sonnets, initially
called the Italian Sonnet and later named as Petrarchan Sbnnet,
assume no one ever thought that the pattern would be restructurec
and new sonnets of different types would be written, like the
English or Shakespearan Sonnet. In fact, Shakespeare actually
wrote sonnets in a different rhyming style and gave the steuetur
new dimension. The same thing is true for novels, short stories,
songs, and plays. When a new standard has been set by a giant c
literature, another giant comes and opens some avenue of light that
had never been thought about before. Therefore, the creators find
their own adventurous path, through which the reader ventures and
startles on each new twist and turn. It is rather a mysteryHose

who are curious enough to explore.

Shabdaguchhdoves to welcome the adventurers and has been
doing so for the last 15 years. Not only by printing the originals,
but also with the translations, the magazine wants to fulfill the
desire of the readers of many languages. Along the way, we
received the help of many. Some came to wonder and stayed with
us and still cruising through the rough turf. Some came to dance
with us for a while and left for other adventures. We thank both
groups and welcome the new pirates who will come along with us
for future sagas, since the journey of creation will never end.

2.

We are celebrating the 15th anniversary of the magazine ieex thr
day event from August 23 to August 25 at three different locations:
Poets House, Manhattan, Queens Central Library, Jamaica, and
Casa Barkan, Long Island. | thank in advance the ones involved in
organizing these events, the invited poets and writers for
participating and the Committee for celebrating the anniversary.
Also, | want to express thanks to our friends, readers, and well
wishers from different parts of the world.
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Stanley H. Barkan

With A Little Cash Il

“If I have a little cash, | will open an artshop

Bangladesh, take note of it.”
—FroBreath of Bengal

“With just a little cash,” HassanalAbdullah wrote Bmeath of
Bengal, what he could/would do.

| wrote of this on the 10th anniversary&iiabdaguchdy but it is

no less true now at its 15th anniversary, an extended miracle. So |
think it's worth reprinting, with some corrections and a bit of
updating.

And what this new immigrant from Bangladesh has done with the
“little cash” from his salary as math teacher in the Néwk City
school system for his poet-wife, NazninSeamon, and son, Ekok
(now grown with an acknowledgment of his studiousness by being
accepted at the prestigious Brooklyn Tech High School), and his
and her families in Bangladesh, as well as for the Bengats poe
(his extended family) from the home country, other parts of the
world, and, especially, in America, is some kind of miracle.

| first met Hassanal 15 years ago, when another Bengali
poet/translator, Nazrul Islam Naz, came with a friend arauple

of his children to meet me at my house, Casa Barkan, in Merrick,
Long Island. Naz called me up about having a manuscript of
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poems by Bengali poet (Hassanal), which Naz, had translated into
English, with the hope of my publishing it.

| was taken with Naz and the manuscript. And, since it fit th wi

the central focus of my small non-commercial bilingual poetry-
focused publishing house, Cross-Cultural Communications, it was
of definite interest. But I first wanted to meet the auttsinortly,

that was arranged. | was immediately quite taken with Hatsa
Abdullah, this then-young, handsome poet, with his shock of black
hair and his warm and excited and serious manner, betokening that
he was an authentic poet, one who was truly committed to the
value of the word and its connection with Humanity.

It was then that | also became aware of his magazine,
Shabdaguchhaa poetry journal, in its second issue, focusing on

poets of and from Bangladesh, as well as having the possibility of
a wider international component. Upon learning this, | warned
Hassanal of the many pitfalls inherent in being an editor and
publisher, about how much it would detract from his own poetry,

in fact admonishing him that he “would make more enemies than
friends.” (Indeed, in one later issue, “Shabdaguchha Under
Threat” [#31, 2006], this was brought home to him in quite

disturbing sharpness.)

And so, | committed to publishinBreath of Bengaln bilingual
format, and brought it out simultaneously in paperback and
hardcover editions in 2000. And | also invited Hassanal to be
Cross-Cultural’s representative for Bangla culture.

From that time till the present, we have been supportive of each
other’s reciprocal aims.

I've introduced Hassanal to a number of American and other
international poets, like Stanley Kunitz, twice Poet Laureate of
America, whose poetry Hassaanal translated into Bengali and
published in a special issue &habdaguchhaA Tribute to
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Stanley Kunitz” (#32/33, 2006). Later, Hassanal also translated
one of Dylan Thomas’s most famous poems, “And Death Shall
Have No Dominion,” which he read at a special multilingual event
at the Mid-Manhattan Library, in April, as part of the Spring 2008
Dylan Thomas Tribute Tour of America, featuring Aeronwy
Thomas (daughter of Dylan) and another Welsh poet, Peter Thabit
Jones, editor of the Swansea-based poetry magazieeSeventh
Quarry (both of whom Hassanal published 8habdaguchha
Similarly, Hassanal participated in “The Prism Effect” peogr(a
multilingual reading of “The Layers” in 55 different languages
which | organized and directed, at the ALTA Conference in
Rochester, New York, in 2011, and, afterwards, at the AWP
Conference in Boston, Massachusetts. Currently, he has translatec
Dylan Thomas’s “The Hunchback in the Park” into Bengali to be
part of “The Colour of Saying” 100th anniversary international
celebration of Dylan Thomas'’s birth in 2014.

In addition, | introduced Hassanal to other poet/editors like Laura
Boss of Lips magazine, Maria Mazziotti Gillan oPaterson
Literary Review, Robert Dunn of Medicinal Purposesand
AsbestosNat Scammacca of the Sicilian Antigruppo, Yoon-Ho
Cho of Korean Expatriate LiteratureLidia Chiarelli Actis of the
Torino, ltaly-based international ekphrastic online magazine,
Immagine & Poesiaand Peter Thabit Jones of the Swansea,
Wales-based international poetry magaziflee Seventh Quarry,
with the object of there being a sharing of their pages for Benga
poets in translation. Thus far, this has worked out very well.

Many CCC authors of various fame—Pablo Neruda (Nobel Prize-
winning poet), Gregory Rabassa (foremost translator of Spanish
and Portuguese literature), Aeronwy Thomas (daughter of Dylan
Thomas), and Leo Vroman (foremost Dutch poet)—and ethno-
linguist origin range have been published Shabdaguchhain
English and as well as in bilingual format. The latter include,
individually and in special issues—Cajun (Darrell Borque, Charles
deGravelles, Clarisse Dugas, Joe LeCoeur, Beverly Matherne,
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Sheryl St. Germain), Latin American (Luis Alberto Ambroggio
[Argentine], Franciso Arrivi [Puerto Rican], Juan Cameron
[Chile]. Carlos Ernesto Garcia [El Salvador], Isaac Goldemberg
[Peruvian], Carilda Oliver Labra [Cuba], Vinciius de Moraes
[Brazil], Julio Ortega [Peru]), Welsh (David Gill, Lynn Hopkins,
Jean Salkilld, Peter Thabit Jones, Aeronwy Thomas)—FuadAttal,
(Palestinian), August Bover (Catalan), Sultan Catto (Turkish),
Vince Clemente (Italian), Aleksey Dayen (Russian), D. H.
Melhem(Lebanese), Biljana D. Obradéyberbian), OrnaRav-Hon
(Israeli), Georgine Sanders (Indonesian), Adam Szyper (Polish)
Tino Villanueva (Chicano), Maria Bennett, John Dotson, Charles
Fishman, John Gery, Carolyn Mary Kleefeld, A. D. Winans, and
Bill Wolak (American). Thus, this relationship resulted in the
magazine’s international component being greatly extended and
enhanced, beyond the borders of Bangladesh and the USA.

Similarly, the poems of Hassanal and Naz and other Bengali poets
were introduced to poet-editors from many different parts of the
world, where many have found an outlet for publication in English
translation.

| also engaged in co-translating with Hassanal some Begnagts
whose poetry Hassanal Introduced me to. These include Joy
Goswami (“Ashes”) and Shamsur Rahman (1929-2006, “The
Eternal Sunlight”).

The scrape of their hooves will spark
Diamonds every where . . .

(From: “Ashes” by Joy Goswami)

A lone man sits quietly penning poems

With the ink of sunlight.
But the gamblers gather around him
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Suddenly excited, shouting,

Thinking the poems are banknotes.

Then, amazed, realizing the fact of poetry,
They tear the manuscript from the man
And toss it in the air.

In the end those outraged gambles
Snatch away the sunlight.

But the poet remains calm as they depart
Fading away in the air.

(From: “The Eternal Sunlight” by Shamsur Rahman)

It is this “fact of poetry” in contrast with what the “gamblers” (who
symbolize the Philistines) value that is emblematic of the purpose
of Shabdaguchhaif not Bengali people in general, these new
immigrants who demonstrate a passion for things non-material,
and whose language, is the language of poetry as Italian is the
language of music.

In addition to producing a magazine that has reached out across the
world to all manner of ethno-linguistic diversity, as well
introducing contemporary Bengali poets to the world at large, the
magazine has been in the forefront of serious human rights causes.

Shabdaguchhéhas also been published quite regularly, several
times a year, something extraordinary for a little magawite
typically limited resources.

In addition, Hassanal, as editor/publisher, has hosted numerous
poetry festivals, as well as initiating tf8habdaguchhaiennial
award: a certificate a significant monetary prize. Thriee, been
honored to present the award at a special celebration at the home
office of the magazine now in Woodhaven, Queens.

Hassanal has also invited poet and writer-critic activists, éve
been the object of attacks by fundamentalists in Bangladesh to
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come to America and try to seek some assistance in this deadly war
that threatens not only the well-being and security of the people of
Bangladesh but of all democratic nations.

One of these, Dr. Humayan Azad, was several times injured by
attempts on his life. And though at great risk, he persistedsin hi
critical writing. Forced to leave his home country under further
deadly threat, he was found dead shortly afterwards under
“suspicious circumstances” in Germany.

In addition to its literary activitiesShabdaguchh&as been in the
forefront of protesting the terror that holds sway in Bangladash. |
May 2003, a demonstration which was organized by
Shabdaguchhaas held in front of the UN.

So “with just a little cash,” Hassanal Abdullah,
poet/translator/editor/publisher and activist has managed to create
a vehicle and a repository, not only for Bengali and international
poetry, but a place from which poets can speak out and, against
terrific odds, try to bring about some kind of peaceful resolution
and harmony.

This fifteenth anniversary issue 8habdaguchhéas truly another
milestone in the history of poetry.Shabdaguchhas a bridge
across the wide waters, from Barisal to Briarwood and beyond,
from Woodhaven to the world, as well as across the large divide
between man’s basest instincts and his higher civilizing vision.

Merrick, NY
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Nicholas Birns
This Torn Flag of Mine: Modern Bengali Poetry

For terms like ‘modern’ to be meaningful, they must make sense
worldwide. This is true, for instance with ‘medieval;’ for dilet
contested nature of that term, one speaks not only of medieval
France but medieval Nubia, medieval Persia, medieval Japan—
those terms makes sense at least across the Old Worldar§imil
for the term ‘modern’ to be probative it must be as applicable, say
to poetry in Bengali as to peotry in English and French.

What does ‘modern’ mean in literature? It does not just mean
recent, or up-to-date. It has to do firstly with a certain sgvex
stripping-down of language, and an abstention from rhetoric and
verbal luxury. This mentality is indicated by Hemingway’s (aptl
brief) Nobel Prize speech, where the American writer s&dw'
simple the writing of literature would be if it were only nesary
to write in another way what has been well written." It is beea
we have had such great writers in the past that a writksivisn far
out past where he can go, out to where no one can help him.” In
other words, merely being learned and eloquent and cultured
would not help; one has to take imaginative risks impelled by the
awareness, later articulated by Harold Bloom as ‘the anxikty
influence” that so much has been done by previous writers. Added
to this, though, in literary modernism was what William Butler
Yeats called the fascination of what'’s difficult.” Stripped-down did
not just mean easy, but was combined with a sense of constitutive
challenge posed by both questions of technique and by the
convulsive and often traumatic material provided by the twentieth
century.

Yeats, who respected and promoted the poetry of Rabindranath
Tagore, is a good starting-point to approach Tagore and modern
Bengali peotry but just because of the role in postcolonial theory
and criticism given Yeats by such critics as Edward W. $aid
because Yeats, like Tagore, did not see his modernism as fully
cutting himself off from the Romantic tradition. Both were lyric
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even oral, poets, was well as tremendously learned ones; both
cared for the folk and song traditions of their colonially suppressed
cultures and tried to forge a link between these and moreypurel
written ideas of literature, This made Yeats and Tagorerdifte
from poets such as T. S. Eliot, and contributed to Tagore, after his
great moment of fame in the West in the first decades of the
twentieth century, being, after a time, stereotyped. Yet some of
Tagore’s major interests—science, drama, and linguistic
revitalization—were acutely those of such Western Modernist
poets as Yeats, Valery, and MacDiarmid. Tagore also spoke to the
“international’ (as compared to today's buzzword, ‘global’)
aspirations of modernism, By this | just do not mean his embrace
in the West, signified most importantly by his receiving the Nobe
Prize in 1912, before, for instance, anybody from the United States
had received it. In the short run, this 'made’ Tagore in the;West
the long run, it ‘made’ the Prize by de-provincializing it, by
asserting—and at least sometimes doing this with truth—that the
subsequent European writers picked for the prize had been
scrutinized by world standards. Tagore, indeed, was the
fulfillment, after nearly a hundred years, of Goethe’s idea of
Weltliteratur (world literature), of a writer who was truly
international. And one sees this most, paradoxically, at almest th
opposite end of the world from Bengal—in Latin America. Tagore
visited the region in 1924, and made contact with Victoria
Ocampo, editor of the crucial Argentine jouri@lr. He provided
an important example for Latin American authors who wished at
once to write at the highest levels available worldwide yet mot t
reject the immediate life around them in favor of staid European
novels. When one looks at the acclaimed writers from the Indian
subcontinent, whether in English or in other languages, one can
clearly see the debt they owe to Tagore; the less obvious debt of
Latin American writers, and eventually African and other wsiter
of non-Western origin, is also immeasurable.

After this colossus, it is inevitable that other twentieth-
century Bengali writers would loom smaller on the world scene.
But to acquiesce in this easy assumption is to miss much
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significant work, written within the cauldron of decolonization,
partition, and, a generation later, the emergence of Bangladesh
an independent nation. Bengalis have always been a nation of
readers, and one whose intellectual curiosity has been expressed i
a public literary culture that for many decades has continue to
endure and even flourish even amid what have often been highly
adverse material conditions. A poet such as Kazi Nazrul Islaan wa
Tagore’s contemporary and had many of the same interestssyet hi
public image unlike Tagore’s, had a sharply political tinge.
Nazrul's dedication to the anti-colonial struggle gave the roleeof t
poet in modern Bengali culture a public torque analogous to that
shaped in Turkey by Nazim Hikmat in Pakistan by Faiz Ahmed
Faiz, and later on in Palestine by Mahmoud Darwish. From the
perspective of the 1940s, it might seem that the efforts of Nazrul
had been rewarded. Bengal was free from colonial domination,
with the western portion a powerful state within India and the
eastern portion constituting East Pakistan, separate from the
western portion of this first modern state (other than Israel)
constituted deliberately as a home for members of a givegiarli

The failure of the original Pakistani project was helped almyng

the dictatorial and insensitive nature of the regimes in Pakistan,
also was evidence that religion was not enough to unify a people,
that cultural and linguistic identity mattered more. The gdioera

of Bangladeshi poets coming to maturity after partition continue
in Nazrul’s public vein, but this vein became decidedly secular and
civil in purport. Realizing, though, that part of civil societyhe t
presence of a vital and autonomous role for the imagination, the
independence of art, these poets had their own version of the
lyricism and personal yearning so prominent in Tagore. Thus
Shamsur Rahman was a consummately public poet, writing not
only about political events but also about daily life lived amid the
hustle and bustle of the ordinary. Yet he is also a poet with a
private and lyric core, as seen in this translation by Hassanal
Abdullah:
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| become happy

When you come from a distant place
And rest your feet on my yard,
| become happy.

When you sail our remembrance on the
Edge of your body, and set a pair of pigeons free,
| become happy.

When you tern yourself into a glass of water
In a moment to quench my thirst and stair at me with hope,
| become happy.

When you spread the red carpet on the your face
And bring the dawn in my sight,
| become happy.

In this stormy garden, you are the last flower,
Who helps the leaves to sprout in joy,
| become happy.

When you take the afternoon nap, keeping a butterfly
On your breast, the misfortune gets afraid of itself,
| become happy.

When you set a rose on my lips
And call me with passion,
| become happy.

When you come to me condemning the obstacle

And raise the torn flag of mine into the wind,
| become happy.
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The poet’s flag is torn, but it can still be raised into the wigd

love and recognition, by private passion and public hope. For
Rahman, small moments of respite are also potential vehicles of
personal and collective liberation, as in “The Eternal Sunlight”
where the distractions that besiege the writer's life ulihya
cannot withstand the convinced, inner sense of calm maintained by
the true poet. Writing amid his people’s liberation struggle in the
early 1970s, in which the independent nation of Bangladesh was
born amid suffering and atrocity and heroism, and living through
the subsequent decades of disillusionment and perseverance
Rahman insists on a double role for the poet: as public conscience
and private reserve. His diction, combining a fundamental lyricism
with striking and sometimes surreal imagery, correspondingly
models both availability and the touch of nuance that the poet
needs. The meaningful writer must both reveal and hide himself or
herself: and Rahman’s honest and coruscating oeuvre bears this ou
well.

Fundamentalists in search of a false purity if there ever ane,
murdered Humayun Azad, a secular martyr. But he should not just
be remembered as a political poet or a controversialist, as can be
seen in the first two stanzas of perhaps his greatest poein (aga
translated by Hassanal Abdullah).

Probably for a Little Thing

| probably will die for a little thing,

For a little leaf of grass,

And for a little drop of dew.

| probably will die for a petal of flower
Suddenly fly away in summer’s breeze.
| will die for a bit of rain.

| probably will die for a little thing,

For a short coo of a cuckoo,

And for a little wave from a toddler’s face.
| probably will die for a few drops of tears
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Hanging from someone’s eye.
| will die for a bit of sunshine.

Azad obviously did not know how he would die when he wrote
the poem; yet the juxtaposition of dying for a little thing anihgly
for a very big thing like freedom of thought is both ironic and
clairvoyant. Dying for a big thing—freedom of conscience—is
also, paradoxically, dying for a little thing, for the right to the
smallest moment of dignity and privacy, for the love of nature and
art that can only truly be lived in an individual and idiosyncratic,
not a mass or conformist, level. If Azad had the prescience to know
that the thugs were coming for him, that thuggery would doom and
corrupt and infest everything we once thought ideal, he also knew
that the last failsafe in the face of all this is the podtmg the
work with integrity and forthrightness. Azad was a gritty pokow
faced the realities of life; yet in this very starkness ehir
considerable potential for hope and redemption.

With these last poets, we are on the verge of the postmodern
era. Though, as worldwide Bengali poets have shown increasing
awareness of verbal textures, popular -culture, and such
sociological variables as gender and class, this does not méan tha
the achievements of the modern period—a refraining from flowery
language as a cure-all and am embrace of the poet’'s ambiguous
public role—have been lost. These four poets, of different
generations, religious backgrounds, and worldviews, reflect the
modern heritage that poets of the twenty-first century can learn
from and disagree with as they wish. They mark out recent Benga
literature as one of the world’s greatest and one that Haariity
registered the worldwide changes in modern and postmodern
literary culture.

Manhattan, NY
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Caroline Gill

An International Celebration of Literary Adventure
Shabdaguchha marks its 15th Anniversary

“Adventure is worthwhile,” wrote Amelia Earheart, the first
woman to cross the Atlantic in an aeroplane. Earheart’s Fokker F7
seaplane, the ‘Friendship’, touched down near the harbour in Burry
Port, between Swansea and Laugharne, two places in Wales
inextricably linked with the life and works of Dylan Thomas.
Earheart, who kept the log, made the 1928 crossing from
Newfoundland in the company of a pilot and navigator-cum-co-
pilot. The ‘Friendship’, bound for Southampton, was forced to
curtail its flight after more than twenty hours in the skyeTh
seaplane came to rest on its pontoons in the Burry estuary, iwhere
was initially tied to a buoy for safety. Earheart was ha#sd
something of a celebrity.

| was reflecting on this important Shabdaguchha anniversary when
Earheart’s story came to mind. | occasionally visited her meori

at Burry Port during my twenty years in Swansea, home town of
Dylan Thomas. Transcontinental journeys by air are commonplace
occurrences these days, and many poets ‘catch a plane’ to
international destinations to attend festivals, give readings &ad ta
up residencies. This can be an enriching cultural experience,
particularly since the poet’s life has often been comparduatoof

the hermit in a hut or to the academic in an ivory tower.

These spells when a poet leaves home, in order to collaborate with
other poets and to interact with fellow human beings, are often
complemented by times of relative silence and solitude. The poet’s
life, however, is rarely a simple see-saw between what might
broadly be called ‘travel’ and ‘writing’, and this is where an
international publication comes into its own. Copies of
Shabdaguchha wing their way across the globe at regular isterval
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uniting far-flung poets and readers in a tangible and life-affigmi
literary bond.

| first encountered this unique bilingual Bengali-American
magazine via Peter Thabit Jones, editor of The Seventh Quarry
Press (Swansea), in association with Stanley H. Barkan of-Cross
Cultural Communications (New York). Through Peter, | was
invited to submit poems for a feature in Shabdaguchha (Issue
53/54, Volume 14, No. 1/2, July-Dec 2011) on ‘Six Poets from
Wales'. Aeronwy (1943-2009), daughter of Dylan Thomas, was
one of the six. | had enrolled on Aeronwy’s poetry workshop at the
Laugharne Festival some years before, and have fond memories of
participating in a stimulating writing exercise, based ongidme
of Consequences.

Like Amelia Earheart and Dylan Thomas, Aeronwy also crossed
the Atlantic Ocean. Her last literary tour in the USA took @lac
2008. 1, too, have had the experience of flying to America. | recall
vast tracts of pristine snow unfolding beneath me, shortly before
my aircraft touched down in Philadelphia. It may have been a
routine flight, but it was also part of a thrilling expedition. Earhe
possessed a natural spirit of courage. She went on to fly salo ove
the Atlantic in 1932. Most writers will not have such dangerous
feats in mind; but as fellow travellers in the realms of poetr
Shabdaguchha has much to offer us by way of exciting cross-
cultural exchange and ‘worthwhile’ literary adventure.

Peter Thabit Jones co-authored a chapbook in 2008 with
USA poet, Vince Clemente, Consulting Editor for The Seventh
Quarry. The volume, the first in the Poet to Poet series, had the
topical title of Bridging the Waters - Swansea to Sag HaMte
can stretch out across the world around us, a world that is both
expanding and contracting as our knowledge broadens in response
to the ever-increasing arms of the internet. We can also look up
and marvel at the stars, the moon and Dylan’s ‘lark full cloud’, in a
shared spirit of celebration.
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Poetry magazine publication, however, is rarely an easy option
these days. The production of a vibrant international journal that
embraces the finest work of new and established poets from east
and west is no mean feat. Shabdaguchha has had many highlight:
thus far, including the editor’'s innovative Swatantra Sonnet form.
A recent personal choice would be the feature on Cajun poets by
Professor Beverly Matherne. On this auspicious occasion,
Hassanal, we offer our thanks and hearty congratulatiBis.

Segfve, Shabdaguchha

UK
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SELECTED COMMENTS

It is a pleasure to congratulathabdaguchhaand its editor,
Hassanal Abdullah, on this milestone 15th anniversary.
Shabdaguchhais a major addition to the roster of literary
journals. Its editor, Hassanal Abdullah, has shown daring and
vision with both its content and international flavor. This
international poetry magazine is always exciting and thought-
provoking that one will want to read again and again.

—Laura Boss Poet/EditoLIPS

Please allow me to borrow your ear. | have become quite thrilled
and familiar with the discovery of one of your poets, Hassanal
Abdullah. [ first came across the wonderful findStfabdaguchha

at Poet’s House, then found a url online, and then of learning that
he is one of your Cross-Cultural Communications poets—and | can
well understand why. | have always been impressed by thellyrica
rhythm of the Bengali language itself when I've heard it spoken—
my work has a few native Bengali speakers, and the beaut of t
language lulls me into the better part of a dream-like statéhich

| must surrender, though | cannot understand a word it is to me one
of the most beautiful of spoken languages. Second, | have read a
number of Hassanal's translations as well as his own poetry, and |
am even more impressed by the versatility and the gravitiieof
material he covers so easily and proficiently. Each poem presents
both a vignette and a world, and much happens between the lines.
These worlds are compact and at the same time immense anc
difficult to grasp, having dream-like qualities that impress upon the
reader their beauty, as well as their pathos, for they sdelifle o
imagined and lived; the depths from whence these poems come |
can only imagine. Thus the heart of each is larger than the
individual, and the purpose of this poetry is expansive. The poems
remind we are all involved in the complicated process of living.
They throw light on the shadows so that we may see the lines tha
divide and surround us. Some of the poems are like songs, refined,
immense ballads of what religion should be though all too often
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unfortunately is not, and the doors are opened to us to glimpse the
metaphysics of living with a keen eye. The epigraph from

Swatantra Sonnet-123, is a prime example of this expansive view,
covering both the defined as well as what cannot be easily defined:

We are the witness of our own hazardous time,
And whatever else is scattered around us,
With or without reason; with or without
Considering the non-phased consistency.
—Hassanal Abdullah
Swatantra Sonnet-123

And so we stare at the sun, and wonder if we will ever live in
peace? Here the implication is that we must implicitly swlee to
the beautiful language of poetry and understanding, not war.

Kindest regards,
—Stephen Cipot,Poet

In this world of electronic minimalism, the publication of printtte
poetry and the gathering of authors for readings is a powertul gif
that Shabdaguchhdas given to all. This 15th anniversary is a
blessing we celebrate with reverence.

—Joan and John Digby Professor, LIU

Some of the world's greatest poetry has been in Bangladesh but ha:
been hidden from the American audience. Thanks to
Shabdaguchhahe contemporary voices from Bengal and
Bangladesh can now be read here. Thanks to a great effort to bring
great poetry to a wider audience.

—Arthur Dobrin, Poet, Professor Emeritus

It takes a great deal of vision and courage to publish poetry, even

more so if it is poetry in languages other than English.
Shabdaguchhas a vibrant, dynamic venue for so many voices
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that might not otherwise be heard, yet voices that deserve to be
heard and recognized. Hassanal has brought us voices in Bengali
in Cajun, in Korean, in Spanish, in Welsh, in English . . . Voices
of shared experience and lives. Hassanal's dedication to poetry anc
culture is incomparable and a true inspiration to all of us.

—KTristine Doll, Poet / Translator

Shabdaguchhas an impressive and eclectic journal. It includes
work by poets from around the world and has become a great
venue for exploring what is happening in poetry in other countries,
as well as in the USA. The editor has done an amazing job of
selecting beautiful and powerful work. He is to be congratulated.

—Maria Mazziotti Gillan
American Book Award winner
Editor of Paterson Literary Review
http://www.mariagillan.com

Hassanal Abdullah, through his marvelous journal of international
poetry,Shabdaguchhahas done a superb job of bringing the work
of Indian, Bengali, Welsh, South American, and even Cajun poets,
to name a few, to an American audience. New Yorkers proud of
their melting pot heritage need look no further tBrabdaguchén
to find voices both similar to and wonderfully different from their
own. His dedication to the art of poetry has enriched the form, and
his support—editorial, philanthropic, and artistic—has given many
poets sustenance and enabled them to create. Jackson Polloc
defined the artist as "one who is building things . . . some with a
brush—some with a shovel—some choose a pen." Hassanal
Abdullah has choseihabdaguchha
—Adel (photoartist) &Mary Gogy(novelist)

andMarsha Solomon(artist)

| feel honored to have placed two poemSimabdaguchha . .

—NMike Graves, Poet / Presenter of the Phoenix Poetry Series
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| first met Hassanal Abdullah when he was a featured @iest
poetry event. His presentation was genial, emotional, and literate.
| liked him the minute | met him, and over the years, came to visit
him at his home, and to co-read with him at numerous events. In
the intervening decade, he submitted wonderful pieces to the
magazine | worked forViedicinal Purposes Literary Reviewnd
he added to the joyousness and flow of ideas that we encouraged.
And Hassanal has always been a powerful advocate for cross-
cultural events, such as ones where he invited my musical duo,
“BlueBird,” to perform at Bangladeshi parties at the high school
where he teaches. His magazin8habdagucha is part of
that wonderful, necessary tradition of work in dual-languages.
George Steiner said "of the tight-rope acts of language, that of the
translation of poetry is the most defiant. There is no safety-net"
and yet, Hassanal continues bravely on the path to connect people
and cultures. | bless him for his work. I'm very proud to be a
Consulting Editor to his magazine, and—more importantly—
happy to be his friend.

—Leigh Harrison, poet, teacher, songwriter

With great admiration for your bravery and your contribution to
cross-cultural understanding through poetry. Congratulations on 15
years of publishing an innovative bilingual magazine.
—Yvette Neisser MorenoPoet, Translator
Coordinator of the DC-Area Literary Translators Network

In the world of small journals dedicated to poe®habdaguchha

ranks as one of the most exciting publications, as much for the
steady quality of work appearing in it, as for the diversityhef t

(international) authors thus far published. Behind it is an energetic
editor, Hassanal Abdullah, who makes sure each issue is crisply
printed, and therefore readable. When he is not tending to his
magazine he is organizing poetry festivals—a noble attempt at
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taking the spoken poetic word to the community. Congratulations,
then, to the editor, on the 15th anniversargbébdaguchhaMay

both thrive for many decades to come.

—Tino Villanueva, Chicano poet / Professor at Boston University

It has been a great pleasure to be associated with Hassana
Abdullah’'s  wonderful publicationShabdaguchhalt has been
even more of a pleasure to witness his involvement with the pure
art of literature and its intersection with the pragmatic$safole
in political and cultural struggle throughout the world. Our best
wishes for continued success w&habdaguchha

—Bill Wolak andMaria Bennett, Poet and Professor, CUNY
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Stanley H. Barkan

DHAKA, QUEENS
(for Hassanal Abdullah, 14 April 2013)

| walk the streets
of Dhaka . . . Queens!

Men, women, children—
all walking, too, with
a quick and happy step.

Faces full of festive
promise,
joy in this new place.

The women are

in sparkling holiday dress
—red & green—

the colors of Bangla.

It is the birthday
of Bengali,

the language

of Bangladesh.

It is also
my poet friend’s birthday—
a double celebration.

Crowds gather

in a courtyard:
many speakers,
poetry readings,
singing, & dancing.

36



Shabdaguchha

The streets have everything:
restaurants,

groceries,

bakeries,

jewelry,

clothing,

toys ...

Queens is jumping
in Bangla rhythm.

In the car, my poet friend
plays a tape and sings
some of the 400

songs he’s written.

The tape he plays
is varied with
woodwinds, strings,
brass, and drums.

The songs are
of love & loss.
They all link
yearningly
back to Bangla.

| am admitted,
privileged,

to walk with,

among

these new Americans
on the streets

of Dhaka, Queens.

Bangla America—

| love you!
Merrick, NY
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Nirmolendu Goon

02

So, does the body hold the mind?

Or is it the mind that peeks out of the body?
Fifty four summers has vanished and yet
The quarrel goes on!!

The war between mind and body

Leaves Batsayon torn in blood and tears.

Rational mind rules, the mighty mind
The body is thrown under feet

Self denial, the body loses the war
Master of self denial, Batsayon!!

The truth, the truth comes

Even though unrelenting days of hardship are over,
He knew it is the body and the essence of manhood
Not the mind, never the mind.

Mind changes and takes shape of the container
Mind changes over time, from place to place

Mind acts to survive the times, but

The body is still, ancient

The drive of desire is the truth

The truth that made Galileo unmovable.

03

The rice is boiling over

Rice will get sticky, oh so sticky...
Let it be, | will eat it sticky.

Don’'t! My sari ahh;

The rice is boiling over

Rice will get sticky, oh so sticky...
Let it be, you stay here

| will eat it sticky.
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04

Chondi Das, a poet of all ages,
He never read Batsayon.

| have studied him

Like there was nothing else to do.

Batsayon taught me woman,

Taught me lovemaking

The way to cum and cum again;

Life would end up at zero

The fame of poems does not even begin to
Compare with being in rapture,

Just once!

| got him only once but he gifted me
Millions of lives and billions of years.

06
Rape, the clear sky trembles with every thrust from the dark cloud.

Rain in the city? A joke I think.
Rain in country, where you walk in water, yes!
| found her there by accident of birth.

| came out of the womb, the sky was ripped open
Rain came as if in ecstasy,

Birth chamber coals wet and useless.

| can claim Rain as my mother,

Wraps me up in her enveloping embrace.

Rain in Dhaka, keep looking up
Empty sky makes my heart burst,

A song, maybe, a homage more likely
Dhaka

Trandlated from the Bengali by Kayes Ahmed
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Clinton Van Inman
Sylvia

| hear they have placed

A pretty blue plaque

High above your flat

So that tourists can find you
And say that this is the spot
Where you killed yourself.

Lucky girl, you modern Sappho

To take the quantum leap

Like a comet to take your place

Among the darkest regions of empty space
With a brilliance that few can keep

And even less the mind to know

Where no dull planet can perturb you

As fallen flowers have no faces.

Florida
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John McLeod

My Torment

| let my insecurity and prurience rule my life, my first regret.
Followed by an education in banality.

| rue the day that | defended my bugbear, with an idle threat.
Exposing my weakness and justifying a call to security,

Spawning an unholy clique, a furtive phantom, that will not go away.
Now receding, ever retreating, only needing a reason to vent,

Only light of day holds them at bay.

A pent-up, self-righteous tide, regardless of my repent.

Don't pretend that “it's over”.

It isn’t for me, and never will be!

As heavy as my condition, and as light as a feather,
At my home and beyond the sea.

What do “the better Angels of their nature” represent?
Looming and daunting, “justified and deserved;”

My interminable torment.

Eight

They're “them.” They're “they.” They're “those people.”
Too many to cross or ignore,

Too vague to accuse or reason.

Wrathful, fearsome, and proud of it.

Above reproach, yet complicit.

They were a rumor, a phantom.

With no account more than themselves.
Evocative of the people

Whom | have ever known that |

Never wanted to see again.
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The murk has passed, gone with the tide.
They were the strange scent in the air,
The friendly pall, the looming shade;

The squeaky wheel of righteousness,
And the grassroots of fascism.

Florida
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LETTERS TO THE EPITOR:

1.
TN 1R

RIGERCCL]

FR2 TIRF ol @ I aF6] NI @ THWaF widg e
FARA ATS FIFSH I (NG 8o HBNF @l @ MGl a7 F72
TIEE FfAeE A QET 471 @ AT s¢-xo T ImB FAT Ffer
3 IFAF FAOR THEF F QU 4F@ ATS (FF FEA-TNEEIE
IIF| O MY TR AT FIAET FONFI =, AP =T 8
fEGa ST fFfRfS)

[ NS, T
12.25.2012

2.
Hassanal,

please find attached my piece for the celebratsya.

| thought | would like to include a couple of worilsBengali, but I'm not sure
that the phrase (found on the internet and cheekmihst GoogleTranslate) is
quite right as | found two different versions! Papk you could advise—or
simply exchange for ‘Happy Birthday.’

| am very grateful for your invitation to write semwords in support of
Shabdaguchhat this milestone. And it is important for me tiyat should feel
happy with what | write ...

so please let me know if there is anything that yawld like me to change,
particularly any cultural considerations etc.

David joins me in sending our congratulations aest lvishes,

Caroline Gill, UK
4.8.2013
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3.
Dear Stanley,

Although it is impossible for me to participatesd appreciate being asked and
wish you all a wonderful Festival. Please tell Hesd Abdullah how highly |
think of Shabdaguchha. | understand only too wltenacity and hard work as
well as sacrifices that go into producing such ghhguality magazine. He has
really done wonderful things to promote poetry @agts. Congratulations and
much love to him. Here's to a wonderful Festivall aelebration of his 15th
Anniversary. And here's to you, Stanley, who farrfdecades has been such an
extraordinary producer of books , readings, antivis—as well as a brilliant
and original poet.

Love,

Laura Boss NJ
4.9.2013

4,

Shabdaguchhaie, a cluster of words, is a 50/50 bilingual nemgnpiled by a
dynamic and dedicated editor out of Queens, NYs B2 page, stapled bound
issue features six Cajun poets, with a brief bfdrmative essay on the Cajuns
by poet/professor Beverly Matherne. From Bengahto bayous—what a leap!
Tagore’s baton now passes to a new generatiorCéjuh,” Sheryl St. Germain
takes on authenticity and identity: “I want to take word back into my body,
back/from the northern restaurants with their ne@mns/announcing it like a
whore. | want it to be private again,/l want toksback into the swamps that are
nothing/ like these restaurants, the swamps/witir thud and jaws and eyes
that float/below the surface....”

All best,

David Gershator, VI
4.11.2012

5.
Dear Hassanal, thank you for the publication ofpogms (the issue looks
great) and for the best wishes. | too wish you pgyaNew Year.

Best.

Isaac Goldemberg NY
12.31.2012
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6.
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12.31.2012

8.
Before opening my present, | want to let you know
that Robert Dunn is gone, but not forgotten.

Since his death, four years ago, | have made
made periodic visits to Marsha

in the nursing home. She is appreciative

and alert, though largely immobile.

Two weeks ago she had a swollen lip,

which | misinterpreted as being a serious disorder.
When | returned last Friday her lip was better.
She assured me that it was not better although

| assured her it was much improved.

Regards to your wife and son.

Many thanks for your efforts on behalf

of the poetry world, which we share most
wonderfully.

| remain, mostly faithful—

Babette Albin, NY
12.31.2012
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9.

Dear Hassanal Abdullah, thank you for your mailyMlasis new year bring
peace and joy in your life and take you towardsé&nce.

Wishing you a very happy NEW YEAR 2013.

Dr. Gholam Moyenuddin
Retd. Director, Bangla Academy
12.31.2012

10.
FIPTS] (WF IMAT T2 N (JH TR VO RIS | TH8R-T JA

fRET a1 9% PO @S FAAR| (T AFE R TR FE Hafe
O =M@ (= |

02.09.2013

11.
ORI SN AGENH A FR6T ARE  SAGE oI SIS (W
(@ g9 R AER, AP A (AEHSE AT T 99 IR0 IA©

89T HFF SiFd, IS
9.38.3050

12.
F

FT T 8 I

(ONE ST AT ey FAT |
AfSBl SR (O YT T
fefne Jq@Ea (BTE el
(OE 0T (FF AF6I

afy g e afadrer

A FAGT FIMA 3 FE (IS
(O @ MRF SEFA

of &3 IE SE HORT IS
S e 8%

AT AT (TFUS (B0 fa@m I
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(O FfTOT M FeT =

T FAR BRC® el

& i sy o

SIENFT ©F02 SN IFFNT AR ..

&I HFPIEH, ORI
€. v.R05N0

13.
AFAE TSI @W FReE IBH TGAR| A3 FEHOSEN @
(T TAPIY ST, “A@H, FE 51, SEF 519, Tl 9T o],
A[ONeSE, 936 ®f[, G SEF &, 579 SpT 3 fohffg 579,
Jfre @S, Mo, (AI-afFH, ©F, NEREE TF, IAPE FAT 9%
A T AN, T ONT AT BF 7, ORI FNSE, TG, A6,
fAfr FafR ST, =OE AP, AEAT N, IRE JFA, NEFE AT
IO BE™ AR VS FEET T2 I

FAET S, BT
8.90.305%9

14.
(@A SR IS BR? IATAE (I (W TREEE FAT A

MG (T A “fe SR @@ 9% & @& w8 2o
T8 S FAT W@ S| I SF A=Al ©J3 TR A8 ©F
NI, T3 AP, A AAF A@F Ty | ATAT AGIENHHRT TR, A 5|
qEF AWS SN 3 BRI 97 SHE@ QE QA o &5

A ﬂll%ﬁﬂ., RISE])
8.90.3059

15.
TE, AP @A IO T F36] G| INEE| STAE AT
IRNCIRIEY

3T @eE @EfEs, sE
Y.5¢.R0HM9

Some of these letters have been reprinted frombeate
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G| o 5] = 8
International Poetry Festiva
Celebrating the 15th Anniversany of Shabdaguchha

(Coordinator) = o = .
watnned | PACtiCipating Poets/Artists:
Ullah (presidend)

Advbow: Day 1 Poets House
Sitanley H. Baskan| [/

Jholimey Datia

Minakshi Daiia Poets House

s morerey woe 10

Kawshile Almad

M. Ataur Rahmven|

Tahmina Shahid
{hasic’}
Tayahur Rahman
Toni.
(Trasportation]
Casa Barkan

t Mina Bolshakova
Fi n Leigh i
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QUEENS LIBR/ ;
5

Celebrating the 15th INTERNATIONAL

Anni\rersn% “@
Hassanal Abdullah F E STIVAL

Anis Ahmed Featuring poetry readings in Bengali, Catalan,
Kawshik Ahmed . . oy ¥ i s ada
Anisur Rahman Apu English, Italian, Persian, Polish, Russian, Sicilian,
Rita Balmina Spanish, Swahili, Turkish, Yiddish

Stanley H, Barkan
Belal Beg

Maria Bennett
Nicholas Bims
Sultan Catto

Jibon Chowdhury
Mia Barkan Clarke
MNandita Das
Jyotirmoy Datta
Minakshi Datta
Sakina Deny
Arthur Dobrin
Kristine Doll
Farugue Faisal
hike Graves
Binoy Hajra

Leigh Harmrison
Obaiduliah Mamun

Robin Metz
Moumita Mukhari L ~rroyepee
Yvette Neisser Moreno il Singe Post
Michela Musolino
M. Ataur Rahman with Music, Dance,
Wiizan Rabrnan Saturday, August 24 an Art Contest for
Mindy Rinkewich 11:00 a.m. - 6:00 p.m. Children (ages 5-13)
Dananjoy Saha Central I.ibrary and much more...
Gopan Saha 5 P Library Hourx
Shahidul Sarkar ﬂ".'ﬂ:to[';'T ., on y ‘

7 - BT ukEvar AIMAica
MNaznin Seamon 718.900.0778 m‘l 3
Syed Mohammed Ullah 50 f o st Steet __il 2 -
Bill Wolak and more, . Wumerous buses go to the 165th Straet bus terminal, SR A cry

Admission is

free. www.queenslibrary.org
wallt corperation and 15 mat alfiated itk ar

*FER T, AoIe3, rlifre
— e T
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